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ACT ONE

SCENE-5 .

mr. KITCHEN -- LATE AFTERNOON

JAMIE AND HER OLDER-SISTER ~, ARE HAVING
A BEER. LISA SITS ON THE COUNTER, WATCHIN~
JAMIE TRY TO THAWA FROZEN LASAGNA, ONDER
THE FAUCET.

LISA

I think it's so great that you and

Paul make time for each other like

this. It's so healthy. Mom and Dad

never did that. Warren and I

certainly never did...

LISA NOTICESJAMIE STRUGGLING WITH THE
LASAGNA.. .

LISA

What are you doing?

JAMIE

This is not "making time." This is

not "healthy." This is paying for

sex. In exchange ,for attention, I'm

being the Good Little Wife --
SHE BANGS THE LASAGNA ON THE COUNTER WITH A
VENGEANCE.

JAMIE (CONT'D)

AND I DON'T LIKE THAT I'M BAD AT IT.
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LISA

You're not BAD at it. You're

telling me that Paul is actually

upset that you don't cook?

JAMIE

~.~..~. He's not upset about anything.

LISA

So, what's the problem?

JAMIE

H~'s not upset about anvthina.

LISA

Oh.

JAMIE

:). "'--./

'We don't spend time together, he's

not upset. We don't make love for a

week and a half, ne's not upset.

Everything is always okay with him.

We go to a restaurant and the food

stinks, Paul says, "The CHAIRS were

quite comfortable, I enjoyed the

chairs." He's the nicest guy in the

world and I wanna kill him.

JAMIE HOLDS THE LASAGNA UPSIDE DOWN TO
RELEASE IT FROM THE PAN AND IT FALLS OUT
ONTO THE FLOOR. SHE PICKS IT BACK UP AND
PUTS IT INTO THE 'NICEPAN.

LISA.

You're qonna serve that now?
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JAHIi:

No, not till about seven.

LISA

James, you aon't know how lucky you

are... I broke up with that creep

from Fort Lee.

JAHIE

The one who looks like William

Devane?

LISA

(INSULTED)

William Devane .-- whoWillem Dafoe.

am I -- mom?

JAHIE

What happened?

LISA

Ach, I don't even want to talk about

it. He just doesn't want to qet

.marriec:l aqain.

THIS STuFF BREAKS JAMIE'S HEART.

JAMIE

So, neither c:loyou.

LISA

Yeah, but he doesn't even want to

"date." He says he "likes me too

much to date."



JAMIE

He "likes you too much to date?"

Where do you meet these people?

LISA

Hey, that's what's out there. Trust

me.

LOOKING THROUGH THE WINDOW, JAMIE NOTICES
SOME CONSTRUCTION WORKERS ACROSS THE
STREET. .

JAMIE

How do you feel about manual

laborers?

JAMIE OPENS THE WINDOW, S~ICKS TWO FINGERS
IN HER MOUTHAND WHISTLES. .

JAMIE (CONT' D)

YO, FELLAS!!
.

I'VE GOT A VERY CUTE

SISTER HERE. SINGLE. NO CHILDREN.

GOOD JOB.

LISA

JAMIE! !

JAMIE

(TO LISA)

Guyon the left has a very happeninq

butt. You sure?

LISA CLOSES THE WINDOW.

JAMIE (CONT'D)

Hey, that's how you meet quys.

PAUL ENTERS.
THRILLED.

HE SEES LISA AND ISN'T



PAUL

Lisa. Hi.

LISA

Don't worry, I'm not staying.

PAUL

(UNCONVINCINGLY)

What... no, hey...

OBVIOUSLY PISSED OFF, PAUL HEADS INTO THE
BEDROOM.

LISA

You married the perfect quy.

JAKIE

Right. Paul's perfect. That's why I

bite my cuticles and t~e fo~y

minute baths.

PAUL SHOUTS IN FROM THE "BEDROOM.

PAUL (0. S.)

OH, GEEZ, LOOK AT THIS.

JAKIE

See what I mean?

SHE EXCUSES HERSELF.

CUT TO:

IH1:.
BEDROOM

PAUL IS ON THE BED, CASUALLY TAKING OFF HIS
. SHOES.

JAKIE

(RE: HIS PHONY CRY FOR HELP)

Well, that was subtle. What?
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PAUL

/' What is she doing here? We're due

to have foreplay in. . .

(CHECXS WATCH)

...ninety minutes.

JAMIE

She just got dumped and she's

depressed.

PAUL

You know, if I walked in the door

tonight, with Selby, you'd've gone

nuts.

JAMIE

That's different.'..

",..' ' .

PAUL

Why is it different?

JAMIE -

Because SHE is my sister and HE is

over here EVERY NIGHT OF OUR LIFE.

PAUL

Oh, and Lisa's not.

JAMIE

Look, if you feel that strongly,

I'll ask her to leave...

SHE NOTICES HE'S DIALING THE PHONE.

JAMIE (CONT'D)

Who are you calling?
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PAUL

(INTO PHONE)

Selby, what's up?

JAMIE

Don't you dare!

PAUL

(INTO PHONE)

Lasaqna.

(COVERS PHONE).

It's not veqetarian is it?

JAMIE

If he comes over, I am walkinq out

of.here.

PAUL

. (INTO PHONE)

Nah, why would she mind?

JAMIE

I'm serious. I'll qo out with my

sister.

PAUL

Yeah, 'where. To do what?

JAMIE

Wherever. To do whatever I want.

PAUL

(INTO PHONE)

Great. I'll see you here.

HE HANGS UP.



JAMIE
I .

.~. (PISSED)

So much for our evening alone.

PAUL

Yeah, it don't look too good.

JAMIE

Why don't you just marry, Selby?

You'll probably be a lot happier.

PAUL

Hey, send your sister home, and I'll

call off Selby.

JAMIE

. You are so cruel.

PAUL
.~

Oh, ~ 'cruel. That's interesting.

SFX: DOORBELL RINGS

JAMIE AND PAUL PANIC.

PAUL

Did you call Fran and Mark?

JAMIE

You said vou were qonna call--

PAUL

No, ~ said I was gonna call--

JAMIE

(PISSED OFF)

Forget it.

, , THEY EXIT THE BEDROOM.
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SHE SOFTENS. FEELS A LITTLE SILLY.

JAMIE

I don't even know why you married

me.

PAUL

Cause I haven't fiqured you out yet,

and I need all the h~urs I can qet.

SHE SMILES, GLANCES AT THE OVEN.

JAMIE

What if this lasaqn~ sucks?

INSTINCTIVELY, HE MOVES IN AND KISSES HER
PASSIONATELY. WHEN THEY BREAK, SHE LOOKS
UP.

JAMIE

. More.

PAUL

C'mere.

HE HOLDS HER AND KISSES HER LONGER, HARDER.

_..JAMIE

There's people out there.

PAUL

Live danqerously.

SHE GIVES HIM A SMILE, nOH, YEAH."

JAMIE

C~mere.

SHE 'TAKES HIS HAND AND LEADS HIM OVER TO
THE BUTCHER BLOCK TABLE AND STARTS TO CLEAR
EVERYTHING OFF. SHE EYES HIM
CHALLENGINGLY.
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There's people here.

SHE GOES OVER TO THE DOOR AND CALLS OUT.

NOBODY COKE IN HERE FOR A WHILE --

IT'S A BIG SURPRISE.

SHE LOOKS AT HIM -- "YOUR MOVE."

PAUL

(CHECKS HIS WATCH)

You know, we're not scheduled to be

naked for another fifteen minutes.

PAUL WHIPS OFF HIS JACKET.

CUT TO:

INT. LrvTNG ROOM -- CONTINUOUS

LISA'S NOW TELLING HER STORY TO MARK.

LISA

I:was seeing someone, but he says he-

"likes me too much to date."

Yeesh, I never heard that one

before. Fran?

SELBY

I~ve used that. Hey, Lisa, why

don't ya just make a tape of this

story?



(OBLIVIOUS)

Come on Jame, let's start the salad.

JAKIE

Fran,-will you get the hell out of

here?

FRAN

(FINALLY) .

Oh... Are you okay? Is everything

alright? Can I help?

PAUL GRABS THE REMAINING TWO BURNER GRATES,
HANDS THEM TO FRAN.

PAUL

Here, give these to Mark.

FRAN

.~. He knows where ~ey 90? .

PAUL

Yes.

SHE EXITS FOR THE LIVING ROOM LEAVING PAUL
AND JAMIE ALONE.

PAUL

(TRIESTO BREAK THE ICE)

I.should call those two if I ever

move.

JAMIE

If ~ move?

PAUL

I'm sorry. If ~ move? Okay? ~.
t "



Kill me. I said "I" instead of

"we." I guess that means,

subliminally, I hate you..

JAKIE SWIPES AN OVEN MITT OFF THE
REFRIGERATORAND WHACKS PAUL OVER THE HEAD.

PAUL

~~T~BING HIS HEAD)

ow. You know, that thing has a

maqnet.

JAKIE

(OFF HIS FINGER)

I don't like that you don't w~ar

your wedding ring.

PAUL

.. This again?

jewelry. stop it.

JAMIE

You wear a watch.

PAUL

Cause I need to know what time it

is. I already know I'm married.

JAMIE

But, you obviously don't want anyone

~ to know.

'. ',,--,'




